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Agenda

1. Introduction  

2. Icebreaker  

3. Getting to know each others practices 

4. Reading Material 

5. Conversation  

6. Close out 



LANE





Artists

Auditors

What are you exploring during this residency?

What are you exploring in your practices right now?
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TRAVERSING TECHNOLOGIES 
Black Data 
video and transcript of talk by Shaka McGlotten 

February 13, 2014 
University of Toronto 
From the colloquia series “Feminist & Queer 
Approaches to Technoscience” 

Shaka McGlotten: Why are Black people 
important? This is how comedian, geek, and 
author Baratunde Thurston began his 2009 
SXSW slideshow, “How to Be Black (Online).” 
His playful intro, which I have appropriated in 
its entirety here, led into a more sophisticated, 
if also still comical, analysis of Black online life. 

http://sfonline.barnard.edu/traversing-technologies/about-the-contributors/#mcglotten
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Toward the Shroud
Maandeeq Mohamed

To be ungovernable is to recognize that 
surveillance regimes cannot be the only 
answer to a pandemic 

“When we are illegible, when we exist and 
flourish in the shroud, we can fail at being a 
governable subject” 

https://reallifemag.com/contributors/maandeeq-mohamed
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When Proof Is Not Enough 
Mimi Onuoha

Throughout history, evidence of racism has 
failed to effect change. 

Data showing racism might be useful in 
clarifying the things we already know to be 
true, but it is far more limited in terms of 
shifting them.
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A Hauntology on Data: Diffracting Specters of Racialization Toward an Autopoietic Turn/Overturn 

Dr. Ezekiel Dixon-Román

As Avery Gordon (1997) reminds us, there are 
already ghosts or hauntings in the seemingly 
present; what might be understood as an absence 
of presence, and a complex history and 
subjectivities. Indeed, the haunting demands 
sociopolitical significance as Derrida (1994) 
cogently states it “is necessary to speak of the 
ghost, indeed to the ghost and with it” … “in the 
name of justice.”
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We Aren’t Here to Learn What We Already Know 

Dr. Ezekiel Dixon-Román

“some notes on how to ask a good question about 
theory that will provoke conversation and further 
discussion from your colleagues”
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How Surveillance Has Always 
Reinforced Racism 
Sociologist and author Simone Browne connects the dots between 
modern marketing and the branding of slaves.

Companies are "just marketing that in this moment 
of black grief, black rebellion, and black insurgency 
and seeing it as a branding opportunity." 



Terminology
 Racializing Assemblages 
• Taking race as a set of sociopolitical processes that discipline humanity 

into full humans, not-quite-humans, and nonhumans. This disciplining, 
while not biological per se, frequently depends on anchoring political 
hierarchies in human flesh.(Alex G. Weheliye) 

Opacity 
• As an antonym of transparency, this notion questions the possibilities of 

intercultural communication. In a multirelational world, recognizing 
difference does not mean understanding otherness by making it 
transparent, but accepting the unintelligibility, impenetrability and 
confusion that often characterize cross-cultural communication. Opacity 
thus tries to overcome the risk of reducing, normalizing and even 
assimilating the singularities of cultural differences by comprehension. 
(Édouard Glissant) 



Black Data 
• An associative, atmospheric heuristic intended to evoke an interlocking 

assemblage of meanings tied to technology, politics, and racialized 
blackness: the opacities of technological black boxes, the violences of 
black sites and black ops, the revolutionary impulses embodied by 
anarchist black blocs, and the historical and contemporaneous ways 
people of African descent are subjected to forms of technological 
mastery (as commodities, demographic problems, or vectors of risk, for 
example). Simultaneously, “black data” refers to political aesthetic 
counter-practices, from forms of black fugitivity that seek to create alter-
publics or find refuge in “the undercommons,” to the reimagining of black 
histories, presents, and futures through the creative lens of Afrofuturism. 
(Shaka McCGlotten) 

Cosmogenies  
• Retroactively projected origin stories that both ground a culture's 

understanding of who they are and forms and shapes their autoinstitutive 
behaviors and practices. (Sylvia Wynter) 

autopoiesis 
• autonomous, self-perpetuating systems, such as biological cells.

(Maturana and Varela) 



Close out



Closing Questions:  
1) After completing these readings 
how would you see them relating 
to your own art practice?  

2) How have the readings informed 
your understanding of data and 
technology?  



Thanks! 


